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int-Saéns symphonic poem, ‘ Phae 
’ Op. 39, the rendering of which was 
ine indeed. A first performance was 
of a “ Ballad”’ tor baritone solo, 
orchestra, entitled “* Hervé Riel,” 
Walford Davies. The work is 
by Messrs. Novello, and as it was 
uurably received it will doubtless be 
heard again in our concert rooms. 
third Symphony in E flat com- 
‘alled the * Eroica,” concluded the 
unime, the carrying out of which 
| the highest eredit on all those who 
part in it. 

he Musical Guild gave their second con- 

} 3 at the Kensington Town 

hebruary 18th Dr. Joachim and 
‘anny Davies took part in the third 
t, on Mareh 3rd. 

ock EK xechar oe Orchesi al Society 
r second concert of the vwson on 
ISth, at the Queen’s Hail. The 
uvre Was unquestionably Mr. Walter 
en’s overture, ‘ Otello.” At all 
times a thoughtful composer, Mr. Macfarren 
gives us in his riper years a work which com- 
bines inspiration with acquired knowledge, 
the result being the production of work 
which will honourably carry Mr. Macfarren’s 
name down to other generations. The pro- 
cramme also included the prelude to the 
third act of ‘ Lohe ngrin,” Schubert’s rarely- 
heard early Syinphony in C, and a Concerto 
for pianoforte and orchestra, by Schumann. 
The orchestra bore unmistakeable evidence 

of careful and patient training. 

The committee of the South Place Sunday 
Popular Concerts is again appealing for more 
is the contributions of the audience 
do not meet expenses. Unless an immediate 
improvement is shown, the season closes 
on March Ist, instead of being continued 
until after Easter. 


sup] y) 


M. Lamoureux has decided to bring over 
his celebrated band for three concerts, at the 
Queen's Hall, to take place on April 13th, 


l6th and 18th 
On Tuesday, February 25th. Messrs. 
ick and Simpson’s monthly sale of 
is, violas, ‘cellos and other musical 
‘uments, took place at their Leicester 
re Sale Room. There was a very large 
dance and the bidding was more. brisk 
usual—probably due to the higher class 
lots. ‘lwo violins by Gagliano realised 
| £10 vespeetively, and many other in- 
nents aseribed to no partieular makers 
knocked down for sums rangiti®, fren 


»>LS 4? 


Mr. John Dunn was the violinist at the 
last Philharmonic Concert, which took place 
at the Queen’s Hall, on February 27th. He 
chose for the display of his powers Spohr’s 
Violia Concerto in D minor. He received 
two recalls, and able critics speak well of his 
performance. 

The Bach Choir produced at their concert 
on February 25th, Mons. Alfred Bruneau’s 
‘*Requiem.” The work certainly contains 
some great beauties, but also extraordinary 
not to say unpleasant and harsh effects. 
Critics agree that the composer of the work 
has ‘‘out Heroded-Herod” in strange and 
eccentric effects. The concert opened with 
Brahins’ Tragic Overture, and ended with 
seethoven’s ‘“‘ Mount of Olives.” 


PROVINCIAL. 


Kegworth: Ata concert in the Temperance Hall, 
Kegworth, on February 13th, Mr. Tom Maiden, 
LC.V.. delighted the audience with a very masterly 
rendition of Mendelssohn's “ Andante’ (from Con- 
certo) and “ Cavatina ” (Henry), the last named solo 
being enthusiastically encored, 

Glasgow: A large and brilliant andience assembled 
at the twelfth classical concert of the Scottish 
orchestra, on Tuesday, 4th February, to hear Herr 
Willy Burmester, whose fame had preceded him, The 
concert opened with Mendelssohn's overture, “The 
Hebrides,” which received un adequate rendering. 
Rhe orchestral novelty was a symphony in D minor, 
by Christian Sinding, which was played here for the 
first time. Herr Uurmester on his entrance was 
th much applause, and his rendering of 
the solo part of Spohr’s Concerto in E minor justified 
the high praise which had been yiven him, the slow 
movement especially being played in a most 
sympathetic manner. In his solos, which were an air 
in C, by Bach, and Paganini ‘ Non cor pit mi sento ” 
variations, he more than ce ifirmed the impression 
made by the concerto, and roused the audience to 
a furore, and, after several recalls, played another 
piece of Bach. Special mention must be made of 
the accompaniment to the Bach air, which was a 
mode! of refined and subdued playing. 

Liverpoud : The Societa Armonica is a local orches- 
tral society which has a long and honourable record. 
Recently it has been re-organised, and fresh vitality 
infused under the energetic direction of Mr. Wilfred 
Cafferata, who conducted on the 11th February, the 
Society’s 107th concert in the horse-shoe shaped 
lecture-hall of the Liverpool Institute, Mount Street. 
One can well remember the concerts of this estimable 
“ociety in bygone days when the worthy members 
used to give their ‘‘Open Rehearsals,” at which the 
music of Kalliwoda, Romberg, and other similar old- 
fashioned composers was extensively drawn upon, 
One was able, therefore, to appreciate the improve- 
ment and advance the Society has lately made, and as 
regards the rising generation of young instrumental- 
ists, and the extension of good music, the Societa 
Armonica continues to do good work. On Tuesday 
the room, which is not a good one for music, was 
packed, and among the orchestra, which contains 
several lodies, one perceived the celebrated Mr, A. 
E. Rodewald, who on this oeeasion played the contra- 
bass, ‘he programme included Beethoven’s ‘ Pro- 
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metheus”’ over' ure, and Schubert's symphony in C,— 
At Messrs. Draper's second classical matinée, held in 
their Bond Street Rooms on February 15th, the solo 
pianist was Dr, Stanley Dale, organist of St. Saviour’s, 
Oxton, violin solos being contribnted by Mr. C. W. 
Bridson, A.R.C.0.—On February 16th, in St. George's 
Hall, the Sunday Society's orchestra of 90 played 
unfler the direction of Mr. Argent, the vocalists being 
Miss Ada Standen and Mr. F. W. Austin, Mus, Bac., 
organist of Wallasey Parish Church.—As fore- 
shadowed, the conductorship of the Philharmonic 
Society has been offered to, and accepted, by Mr. F. 
H. Cowen, who is sixth on the roll of conductors, 
which includes the names of Alfred Mellon, ©. Zengheer 
Herrmann, Sir Julius Benedict, Max Bruch, and Sir 
Charles Hallé. The appointment in every sense is a 
popular one, and it is felt that in this recognition of 
the powers of one of our foremost native musicians 
there is a disposition to forward the interests of 
English composers, which Mr. Cowen may be trusted 
to foster and develop. 

Cardiff: The Cardiff Orchestral Society gave the 
second concert of the present season on 29th January, 
conducted by Mr. J. E. Deacon. The programme 
included the overture to “Oberon,” the ballet music 
from “ Faust,” and some light orchestral music. 

Yorquay: On Sunday, the 19th January, at the 

nclusion of evening service at Upton Church, an 
organ and violin recital was given by the organist, 
\ir. F. G. W. Crowe, and Mr, Harold Henry, of Derby, 
a young violinist, of much promise, who has earned 
juite a reputation in this neighbourhood by his 
excellent tone and thorough mastery of his instru- 
ment. The programme comprised the following 
items :—* Pilgrim Chorus,” Wagner,; “ Preghiera,”’ 
Mahlendorff; Berceuse and Adagio, Godard ; Andante 
Pastorale, Lalo; and slow. movement from Concerto, 
itt. 

Vanchester : The principal attraction at the Con- 
cert Hall on January 20th, was the appearance of 
Herr Willy Hess, who, during his brief tenure of the 
leadership of Sir Charles Hallé’s Orchestra, has 
achieved for himself in Manchester and the surrouud- 
ing districts,a reputation which will always ensure him 
a cordial reception. He was heard in Max Bruch’s G 
minor Violin Concerto, and Saint-Saéns’ Introduction 
ind Rondo Capriccicso. Both in the gay and grave 
movements of the Concerto his playing was superb, 
and he received an enthusiastic encore for an equally 
fine rendering of the Rondo, and in response, played 
Wieniawski’s “ Legende.” 

Liverpool ; The third smoking concert of the Liver- 
pool Orchestral Society, on February Ist, at the City 
Hall, attracted the usual large attendance, and was 
quite as successful as ever. Beethoven's eighth Sym- 
phony opened the programme, and the orchestral 
torces under Mr. Rodewald gave an excellent inter- 
pretaticn of the genial work. Following the sym- 
phoay, Mr. Georges Zellweger, a prominent amateur 
member of the society and an admirable violinist, 
played De Bériot’s ninth Concerto, and achieved a 
great success. The programme also included Grieg’s 
overture, “ Im Herbst,” a Serenade by Jensen, and the 
ever popular introduction to the third act of “ Lohen- 
erin. 

Brighton: At the last “Saturday Pop,” at the 
Royal Pavilion, under the direction of Mr. E. Lieb- 
mann,-Messrs, Howgrave, Haakman, Mohr, Hohday, 
and Rudersdorff gave a. fine, firm rendering of Schu- 
menn’s well-known quintet in E flat, though one 
looked for more delicate pianissimo a such 
players, Special praise was due to Herr Rudersdorff 
for his beautiful tone. He was also heard to great 
advantage with Mr. Frank Howgrave in Mendelssohn’s 
’ Yariazioni Concertante,” for ’cello and piano, 
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Clapham: The Clapham Amateur Orchestral 
Society gave a concert on February l4th. The pro- 
gramme included movements from Rubinstein’s 
“Ocean ” symphony, overtures “ Mirelle” (Gounod), 
and “ Satafan” (Erichs), the Capriccio Brillante in B 
minor (Mendelssohn), the pianoforte part played by 
Miss F, Winterbottom, and songs contributed by Miss 
Marie Westcott and Mr. Douglas Powell. Mr. Fred 
J. Winterbottom conducted, The society is doing 
well in this its twenty-first year of existence. 

Birmingham ; The third of Mr. Stockley’s concerts 
took place on February 6th, at the Town Hall, when 
Mr. Wm. Henley made his first public appearance 
since he became a pupil of Herr August Wilhelmj, the 
celebrated professor at the Guildhall School of Music. 
His master paid Mr. Henley the great compliment of 
being present on this occasion. Rarely has an audience 
shown such genuine enthusiasm to any local per- 
former, Mr. Henley’s triumph was complete in every 
way, and a culminating point was reached when, after 
playing Herr Wilhelm)j’s two delightful compositions, 
‘In Memoriam ” anda, “Polonaise de Concert ”—admir- 
ably accompanied by the orchestra under Mr. Stock- 
ley—he, after a second re-call], appeared on the plat- 
form with Mr. Wilhelmj, both artists sharing in the 
homage bestowed by the audience. In the second part 
of the programme Mr. Henley played Contin’s * Canto 
Religioso” and Nachea’s “Gipsy Dance.” A perfect 
storm of applause arose, and Mr. Henley was recalled 
four times, amidst deafening applause. What 
impressed the hearer most in his playing was the 
absolutely pure intonation, the perfect double stopping, 
and the clearness of his phrasing. His style, too, is 
free from mannerism, and free from exaggeration. 

Fulham: Mr. Arthur Busby, a local tenor of 
repute, gave an Evening Concert on February 20th, 
with the assistance of Miss L. von Kornatzki (piano), 
Mr. Sinclair Mantell (piano), Mr. Frank Brock (‘cello), 
and Mr, E. Polonaski, as instrumentalists, and a 
number of vocalists. The hall was crowded on this 
occasion with an enthusiastic audience, Mr. Frank 
Brock was heard in Popper’s “Arlequin” and 
‘* Andacht.” 

Halesowen: Miss Gertrude Henry Potts, F.C.V., 
played with great success on February 24th, at the 
Drill Hall. Her rendering of Polonaski’s Adagio on 
the G string was vociferously encored, and she was no 
less successful in Wieniawski’s Jtomance sans Paroles 
and Rondo Elegant. 

Putney—Errata : In the report of the Putney 
Orchestral and Choral Society’s Concert, in the 
January issue, the date was omitted, and the con- 
ductorship ascribed to Mr. Francis R. Barnard. This 
performance took place on December 2nd, and the 
orchestra and chorus were under the able ddten of Mr. 
Frank Barnard, 


“ ABROAD.” 


We are informed from Boston that the 
fourth Kneisel Concert was a great success. 
The Quartet played Beethoven's C minor Con- 
certo, Op. 18, with the additional aid in Max 
Zach for the second viola. Dvorak’s Quintet 
in E flat, Op. 97, was played iu a way to bring 
out its electric sparkle, breadth and -quaint- 
ness. ‘The other item was Schumann’s 
Trio for piano, violin and ‘cello, Op. 63, 
played by Messrs. Kneisel and Schreder, 
with Bermann at the plano. 
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t the Boston Theatre, 
Symphony Orchestra, 
trude Vyranklin and 
klin sang the Bach 
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Gounod’s ‘* Repentir.” 
ed with the orchestra his 
lo pieces, ‘ Hark 
Liszt, and a waltz 

large audience, in 

The orchestra, 

concert master, 

Paderev , who 

at no slight incon- 
warmly appli ud (i. 
t of the Boston String 
in Association Hall, Janu- 

The programme was as fe 


yllows :— 
tart Gnu Wor, Op 64 NO. Hay dn 
iano Quartet, C major, Foote; Quartet, E 
ninor, Op. 59, No. 2, Beethoven. This quartet 
made up of the following capable musicians : 
lsidor Schnitzler, first violin; Mr. Jacques 
Holfman, second violin; Mr. Carl Barleben, 
a; Mr, Fritz Giese, ’cello. The perforr- 
the two string quartet was a constan 
id joy. Sum prise at such admira 
a fi concert ; Joy, on acc 


beauty 


that was never rigid ; 


is never finical, never sentim 
‘that was controlled by sanity; 
on that arti r 


ariistS pay 


cr, 
Monday, January 27th, 

anniversary of Mozart’s birthday 
The third concert of the New York Phil- 
larinonic Society was given in Carnegie Hall 
on January llth. The programme was as 


Llow’s Dramatic overture, ‘ Melp mene 
(G. W. Chadwick), first time by the Phil- 





, 

harmonic Society; Concerto for violin, E 
minor, Op. 64 (Mendelssohn), Emile Sauret 

| Pantomime, from Hansel and 

Gretel’ (EK. Humperdinck), Introduction and 
Capricecioso, A minor, Op. 28 (Saint 

Kinile Sauret; Symphony No. 4, G 

Op. 88 (Dvorak). A jnore aceom 

1d violinist than Sauret is not often 

vrd le is not of the Ysaye genre, but 

individuality is: just as pronounced and 

work as refreshing. lie played the 
idelssohn Concerto in a superlatively 

ished manner. It was not « broad nor a 
uous reading. Indeed, the slow move 

ut was too much en miniature, and the 

rasing, short-breathed and over accentu- 

, did not commend itself, When the 

tuoso played the Saint-Saéns composition 
he was at his best. Rarely has it bee 

layed before with such consummate ele. 

ice, such absolute mastery. The prelude 
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wa’ ethereal and the pianissiini ravishing in 
tone quality. There was plenty of nuance, 
whereas in the concerto the tove colourin 

was,monochromatic, Sauret’s tone is no 
large, nor is it commanding, by reason of its 
dynamic force, but it is pure, delicate, musi- 
cal, and full of distinction. Indeed, al! he 
does is marked by distinction. He plays like 
« inan of the world, not a pedagogue. He is 
bold, dashing, and his bow a resilient one. 
His left hand is wonderful in velocity 
passages, his double stopping most admirable, 
his staccato in rapid tempi, both up and down 
bow, really sensational. His finger work 
reminds one of Joseffy, so clear is the articu- 
lation and so crystalline. There is aot much 
deep poetic feeling, but there is brillianey and 
unquestionable magnetism. Saw: et’s recep- 
tion at both concerts was unmistakeable. He 
scored a big success. friday afternoon he 
played for an encore a hair-raising transcrip- 
tion of the sex from ** Lucia.” and at the 
evening concert a Paganini study. He did 
both with marvellous ease and complete 
absence of ettort. 

Herr J. Grin, a Vienna professor of the 
violin,hus received from the King of Roumania 
the Silver Medal! for merit. 

Friulein Magda Eisele, the well-known 
Leeds pianist, and Herr Carl Fuchs, ’cellist, 
of Manchester, recently gave a most success 
ful concertin Freiburg, Baden, where a large 
‘audience showed a just appreciation of their 
ler of talent. in the playing of 
several solo pieces, as well as during the 
periormance of Beethoven's Sonata in A 
inajor, and that of Rubinstein in D major 
with Friiulein Kisele, Herr Carl Fuchs had an 
opportuity of showing himself to be an artist 
of the first rank. 

Miss Maud Powell, the American violinist, 
commenced her concert tour at 
U.8.A., on January 13th. 

Madftle. rma Sethe returns to England in 
the beginning of March to fulfil h 
ments in London, and to make a tour 
through the provinces. Mr. Mrnest Cavour 
arranged for her to appear in Februury at 
Stuttgart, Munich, and other German cities, 

id for two Recitals (one wit rchestra) in 
St. James’s Hall, on April 30th and May 
21st next, 

Baron Achille Paganini, only son of the 
famous violinist, recently died at Parma. He 
was 10 accomplished amateur musician who 
frequently performed in public. He was a 
fairly wealthy man, having imherited a fortune 
ot £80,000 from his tather, as well as the 
property of the Villa Gaiona, near Parma. ~ 

Mwe Camilla Urso, the violinist, assisted 
by Miss Bertini, Humphreys, soprano, and 


2S . 
high or 


tochester, 


operpe 
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stankowitch, pianist, gave a concert at the 
Music Hall, Orange, N.J.,.on January 17th, 
inder the auspices of the Ladies’ Aid Society 
of the First Methodist Episcopal Church. 

Herr Fritz Spahr has been offered a posi 
tion in the celebrated Leipsic Gewandhaus 
Orchestra. The celebrated violinist has 
accepted the post and will play in the 
Gewandhaus as long as it does not interfere 
with his solo work. 

We hear from Brussels that the first of the 
Ysaye Orchestral Concerts was ver" 
ful. Although the orchestra is only newly 
formed, the execution under the baton of the 
celebrated violinist was very good, and no 
doubt at the next concert it will be even 
better. Mdlle. Clotilde Kleeberg was much 
applauded after an excellent rendering of 
Schumann’s Concerto. At the first of the 
Ysaye Chamber Music Concerts, Beethoven’s 
juartet No. 7, d’Indy’s in D, and Schumann’s 
quintet, were all excellently played. 


MUSIC AND MUSICIANS IN 
SCANDINAVIA. 
(By HinprGsarp WERNER.) 

Recently the Tor Aulin String Quartet of 
Stockholm have given Chamber Concerts 
both in the Swedish Capital and Christiania. 
The programmes on these -ocecasions have 

icluded the following works by Scandina- 

‘ian composers ;--String Quintet (M.S.) in 

major, by Ernest Elberg ; String Quartet, 
by the late Capellmeister, Ludwig Norman, 
who was the first husband of Lady Halle ; 
String Quartet, in G minor, by Grieg ; 
Piano Quintet, No. 2,in A major, by the late 
Franz Berwald, and a Pianoforte Trio, by the 
Danish conyposer, Mr. Louis Glass. 

The young English violinist, Mr. Henri 
Such, a pupil of Joachim and Wilhelm}, has 
played with great success at conceris in 
Stockholm. His repertoire includes 
scethoven’s Concerto, Paganini’s Concerto in 
D major, and ** Perpetum Mobile,” Svendsen’s 
Romance, Saint-Saéns’ ‘* Rondo Capriccio,” 
and several of Sarasate’s compositions 
The Stockholm Dagblaad speaks in praise of 
this artist's technique, and the beautiful 
instrument upon which he plays 

The Norwegian composer, Mr. Ole Olsen, 
has written a Suite in five movements for 
plano and string orchestra, which has been 
performed in Stockholm, under the baton of 
the composer. The celebrated pianist, Mr. 
Vranz Rummel, played the piano part. The 
two movements, entitled ‘‘Mazurka” and 
‘ Butterfly,” were encored, more on account 
{ the excellent playing of the pianist and the 
loyal Court Opera’ House Orchestra than the 

ierit of the work, which suffers somewhat 
‘rom want of originality. It may be interest- 
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ing to mention that Mr. Ole Olsen, who is 
now living in Christiania, was born in 1851, 
at the small town of Hammarfest, which is 
the most northern place in which a musician 
has ever been born. 

At the second Symphony Concert given in 
Copenhagen, under the talented conductor- 
ship of Capellmeister Johann Svendsen, the 
Royal Opera Band plaved the following 
orchestral items :—‘‘ La Carnaval Romain,” 
by Berlioz; “Phaeton,” by Saint-Saéns ; 
‘‘ Andante,” by Glaszounow ; ‘ Les Eolides,” 
by ©. Frank ; ‘‘ Pastoral Symphony,” by 

3eethoven. The Danish violinist, Mr. Anton 

Svendsen, who is not related to Johann 
Svendsen, although having the same name, 
played “‘ Andante and Finale” from a violin 
concerto composed by Johann Svendsen. 

According to the Allg. Musik Zéitung, the 
Swedish musicians, Mr. V. Stenhamuinar, 
pianist, and Mr. Tor Aulin, violinist, will 
shortly give a series of concerts in Berlin, 
Hamburg, and Dresden, at which music 
by Swedish composers will mostly be per- 
formed. 

Mr. V. Stenhammav’s string quartet has 
been recently played in Berlin by the cele- 
brated Harli String Quartet, and the Berlin 
papers speak in high terms anent the work, 
which is published by Mr, Jul. Hainauer, of 
Breslau. 

On February 11th, Mr. Sven Scholander, of 
Stockholm, the most celebrated Chanson 
singer in Seandinavia, by special invitation of 
the Emperor of Germany, sang before the 
Empress and the Emperor in Berlin, and 
was highly complimented for his clever 
rendering of Swedish, Italian, and French 
songs. Mr. Scholander always plays his own 
accompaniments upon a Swedish lute, made 
in the last century. 

Edward Grieg is still in Germany, 
and will not return to Norway for some 
time to come, At the last Gewandhaus 
Concert, the performance of his string quartet 
evoked such an enthusiasm that Grieg was 
called on the platform several times and 
cheered. 

Miss Frida Scotta wil! be the solo violinist 
at the next Symphony Concert to be given at 
the Royal Opera House at Stockholm. 

I regret to have to record the death on 
February 21st, in Christiania, of the gifted 
singer and musical literateur, Mr. Fritz 
Arberg. In 1868 he married the violinist, 
Maria Neruda, a younger sister of Lady 
Hallé, and had several sons, of whom 
one is an operatic singer. 

At the fourth concert given by Musikfor- 
eningen in Christiania, the violin virtuoso, 
Mr. Florian Zajic, played Beethoven's Violin 
Concerto. 
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young Trish lady violinist, Miss 

1 U' Moore recently gave a concert: in 

wfors, Finland, when she played 

i's Concerto in D major, and a 

‘ Polonaise” by Sitt. Svensk Musiktidning 

ays anént this young violinist: ‘“ This 

Kngiish ‘Tua’ is only 20 years of age, and 

plays with considerable skill and elegance, 

ulthough she has not yet reached the zenith 

art.”’ Miss Kileen O’More was assisted 

by the Philharmonic Orchestra, which played 

works by Mendelssohn, Volkmann, and Saint- 
Saens, 


THE MANUFACTURE OF VIOLIN 
STRINGS IN SAXONY. 


renerally supposed, though it must remain a 
onjecture, owing tothe lack of reliable in- 

on on this point, that the manufacture of gut 
(the name of catgut is misleading, for all the 
» called, sold in the market for stringing 
istruments and for medical purposes comes 

m the sheep) was transplanted to the town of 

Markneukirchen, through immigrating Protestant 
Bohemians, during, or soon after, the Thirty Years’ 
War (1618—1648) 

Some men of Markneukirchen had acquired the 
and bequeathed to their sons the secret, for 
it was considered, especially the knowledge of 

nponent parts of the lye used to.bleach the 

vut. The United States consular agent at 

kirchen says that in the year 1777 the union 

ring make ; founded, and. in 1781 hada 

wrship of 13, which increased to 36 in 1798. To 

© union the applicant had to perform the chief 

without the least assistance, under strict sur- 

¢ of one or more of the union’s members. The 

had to elicit the entire satisfaction of the repre- 

niative men of the union, and consisted of one 

bundle (30 pieces) of E strings; half a bundle (15 

pieces) of D strings; half a bundle of A strings, and 

one complete set wherewith to string a violone-(the 
Jargest instrument of the bass viol kind). 

I{ this task was finished satisfactorily the workman 

epted as a brother member, and his employer 

by contract, under obligation to give him a good 

for making a bleaching lye. This was therefore 

en to him, but as a matter of fact, none of the 

isters parted with their individual secret, only 

iving it after death to their sons or next-of-kin. Al! 

jniries made on this subject lead one to suppose 

t present potassa lye is generally used. About 

ears ago Markneukirchen used Bohemian and 

warian sheep gut, but later on Prussia fufnished a 

r supply. Within the last decade, material for 
g strings has |} obtained from England, 

Denmark, Spain, Bulgaria, Turkey, Java, 

cus, and Jerusalem, 
itestiné needed for a musical string must be 
lumb born in the spring and slaughtered not 
ihan October or November of the same year; 
lose from the older sheep can be used only to make 
iss strings or for other minor purposes. The prices 
wy inaccordance with the time of year thesheep was 
ed, In the manufacture of strings the dried 
stines are first placed in earthern vats containing 
a lye, where they are left for twenty-four 
hours, After the lapse of this time they are sufficiently 
suaked to permit of unraveling, for, in spite of the 


bath, they still adhere. They are then placed in 4 
fresh potassa lye—the strength of the lye must be 
regulated according to the age of the sheep when 
killed, and must be weaker for the intestine from the 
spring lamb than for that from the six to nine 
montis’ old sheep. For eight days in succession the 
bath is daily renewed without varying the strength of 
the lye Beginning from the second day, the 
intestines undergo, at various times of each day, the 
most thorough cleaning by girls armed with the 
“sliming” or cleaning iron. 

The intestine is drawn between the first finger,covered 
by a gutta percha glove, and the thumb of the left 
hand, thesliming iron or ring being held by the thumb. 
By this act are removed the external (peritoneal) and 
mucous membrane, leaving only the muscular or 
tibrous membrane used fo make a string. After the 
above described proceedings have been attended ito 
daily for three consecutive days, the intestine is sufli- 
ciently fluid to be split in two parts by being drawn 
across a blade of a sharpness exceeding that of a razor 
firmly fastened to a handle, which in turn is affixed 
toanupright. The sliming is now.continued ; this 
was formerly done by hand, but is now done by means 
ofa machine. Here the intestine is drawn over five 
upright blades. above which. securely fastened, is a 
25-pound gutta percha weight, that bears down on 
the intestine with the required pressure. Four days 
more of this proceeding suffice to get the intestine 
ready for the workman experienced in sorting the 
parts according to quality, thickness and length. 

It must be noted that there are two qualities 
resulting from one gut; for, on being split in two, 
the adhesive (inner) part is not even or smooth, and 
can therefore he used only ior the inferior qualities. 
The number of parts needed fur any one string 
depends upon the thickness of the intestine. For 
instance, to make an E string from Russian gut four 
to six parts are necessary; from English sheep gut, 
three to four parts, because the Russian is finer than 
the Eng’! gut; at least three parts are taken to 
make a string A violin A string is double the size 
of an E siring; therefore parts of double thickness 
are used, but the same number of parts that are 
required for an E string. Again, a D string, being 
three times as thick as the E string, 15 to 20 parts of 
the intestines from the spring lamb are used when a 
fine quality D is desired ; for, as already pointed out, 
the intestine from the sheep killed in its earliest staye 
is too weak for an E string, but answers very well 
where a large number of parts are joined. The bass 
strings are made from the unsplit fibrous membrane ; 
30 to 50 entire (unsplit) parts are taken for a G, 45 to 
75 parts for a D, and 60 to 90 parts for an A bass 
strings. 

The following processes up to the time when the 
finished strings are placed in the sulphuring chamber 
must be performed on one and the same day to pre- 
vent putrefaction. The parts selected to make one 
string are attached at both ends to hempen loops ; one 
of these is fastened to one of two hooks in thecentre of 
a little wheel, stationed at one end of the inner part 
of a frame, the intestinal parts twisted round a fixed 
peg at the other end of the frame opposite the wheel, 
and the second loop brought back to the wheel to be 
attached to the second hook in the centre of the 
wheel. The latter is now rapidly revolved by a con- 
necting multiplying fly-wheel, and the parts thus 
twisted into a string. 

The moisture brought to the surface by the twisting 
is removed, and the strings are taken from the frame 
and placed in an 4dir-tight sulphuring receptacle, 
where they are left over night. On the following 
morning they are exposed to the air, which furthers 
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he bleaching process, till nearly dry, when they are 
rain slightly moistened and replaced in the sulphur 
ath. This operation lasts from eight to ten days, the 
length of time depending on the weather. The best 
ind whitest string, aside from the result of the 
ulphurous acid yases, is that which has had frequent 
exposure to the air in clean, balmy weather. Exces- 
sive bleaching by means of sulphur heightens the 
whiteness at the expense of the quality, The strings 
must never be exposed to the sunif the heat resulting 
exceeds a moderate temperature of 750 Fahr. 
After the bleaching the string is subjected to a 
rubbing with pumicestone, to bring it down to the 
correct. size, Which removes, at the same time, any 
existing inequalities. The requisite polish is mainly 
lue to frequent wipings with olive oil. Following 
his, they are again left to dry in the air, to be there 
cut, rolled, and assorted according to colour. Thirty 
-trings of the same size and whiteness are made up 
»a bundle. From the time that the dried intestine 
first placed in the lye to the time when the finished 
trings are assorted and ready for the market 18 to 20 
lays elapse. During this period not a day passes 
without the intestine or the partly finished string 
heing subjected to manipulation of some sort. It is 
senerally supposed that a musical string loses both 
‘ts colour and quality if kept in stock for a compara- 
tively short period, but while the colour is impaired 
in (he course of time, the quality does not deteriorate, 
provided the strings are stored in hermetically closed 
cases, in an-even and dry atmosphere.—Jvournal of the 
y wiety of Arts. 


ANSWERS TO CORRESPONDENTS. 


Beanie, % 

All letters containing questions likely to interest 
players of stringed instruments, should be addressed to 
t me 38, Warwick Road, Earl's Court, London 
Ss, V,. 

I, W., Somerset : We will publish your highly inter 
esting contribution in a future issue, and regret we 
cannot do so now as we are simply overwhelmed with 
contributions. Yes; if you send a stamped addressed 
envelope we sball be pleased to return you any con- 
tributions which, after perusal, we do not consider 
suitable for Tus VIOLIN TIMES. Many thanks for 
your very kind criticism, which we are glad to say is 
hut one of many, 

J. L. B., Wimbledon: The maker you mention has 
an universal reputation as a first-class mcdern maker. 

M.D. Notts: The wordivg of the label is correct, 
and from the description and measurement of the 
violin, we are inclined to believe you have secured a 
yenuine instrument, but should prefer to see it before 
definitely pronouncing on it. Many thanks for your 
successful efforts to secure us new subscribers, 

Al. B. A, Chertsey: Thanks for kind information. 
The matter shall have our attention. 

S. L., Harringay : We have forwarded your address 
tu the quarter you wish, 

M. J, Southampton : We advise you in all friendli- 
ness to be more careful before losing yourself in a 
maze of figures. Your conclusicns are altogether 
wrong, and even after correcting the errors the result 
does not in the least convey any-satisfactory notion of 
what you wish to prove. However, let us prescribe 
a dose of “C olerso,’”’ and also the hope that you may 
another time recall the famous: saying of '* an unso- 
phisticated rhetorician, inebriaved with the exuberance 
of his own ve rbosity.” We shall be glad to hear 

from you when your constitution has recovered from 
the revere shock which it must have sustained for you 
to be guilty of such a production. 


(Continued on page 77), 
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ROBERT COCKS & Co.'s 


NEW VIOLIN and 
VIOLONCELLO MUSIC, &c. 


— 


For VIOLIN, with Pianoforte 


Accompaniment. | 
Declaration (Morceau Lyrig 1c) Emilio Pizsi 4 
{ISclodv in Dd eas Francesco Berger A OU 
Majzurka ie 3 Ethel Barns AO 
MMetodw . aap Hl. Behrend 4 0 


Pensee Plaintive and pensce Foveuse 
Jivadar Naches, each 4 0 
Quatre Morceaur de Salon, Luile gre 
each 5 O 
No. 1. Vision. No.2, Capticcietto. No. 3, Barcarola. 
No. 4, Mazourka. 


Reveric Pathetique Angelo Maseheront 1 0 
‘Romance cn Re .. dohannes Wolff 1A 0 
Serenade Lro Stern 4 0 
Serenade Espagnole, Gilbert R. Betjrmann 4 0 
Six MMelodious Pieces Guido Papini, cach 4 0 
Sir Simple Pieces Thérese Polonashi, net 1 6 


Songe YAutrefois (Romance) 
Beatrice Lark gs 4+ 0 


Sonvenir de Wenice (Barcarolle) Mmilio Pisse AO 

Un Ricordo di Rapoli... W. BR. Cave 4 

Valse Caprice ... : Ethel Barns 4 0 

For VIOLONCELLO, with Pianotorie 
Accompaniment. 

Masurka Fantastique... Leo Stern 5 0 

Melodie Romantique—... Leo Stern 4 0 


ASonterrina (Danse Piedmontése) Leo Stern 5 0 
Waissance 9’ Hmour (Melodie) 

Maude Valérie White 5 O 
Quatrieme Gavotte David Popper 4 0 


Cutaloque (Neo, 12) of Standardand New Music, for Violin Viola,and 
Violonce ello, i free on application, 


SPOHR’S GREAT ~VIOL IN SCHOOL 
The Original English Edition, by Joun Bisnor, 


Specially approved by Spohr, and patronised by Ve 
Royal Academy of Mus sic. 


Full musie size, cloth, 2Ks. net, 


OTTO PEINIGER’S VIOLIN METHOD 
(No. 2 of Robert Cocks & Co.’s Modern Method Series.) 
Large tte, 147 pp. ; Violin Part, 30 pp. Paper Cover, 
2s. 6d. net; Cloth, 4s. net. 4 
Phe best work of its kind extant.” — Civil Service Gazette, 
“ Useful to teachers and pupils alike,’—Sulurdaw Keview, 
“Teachers will find it a most excellent aid "—-@ruphie. 


A. STANDARD VIOLIN TUTOR 


Containing full instructions for the instrument easily 
and progressively arranged by 
BASIL ALTHAUS 


(Principal of the Tavistock Violin Academy, London), 





Revised and Enlarged Edition, in two parts, 
each 28. net. 
“A valuable Violin Tutor.”—2irmingham Datly Mail, 


“With this Tutor the Student ought to make rapid 
progress.” —Shejield Dai y Telegruph. 


London: ROBERT COCKS & CO., 
6 New Burlington Street, W. 
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4 TREATISE, 


HART & SON, | “THE VIOLIN & BOW” 


BY 
DEALERS | i B. POSNAN SHI, 
DEMONSTRATES the correct way of holding the Violin and 
sow by 53 separate Photographs taken from life, accompanied 


: & (\\ ther str > 5, by Letierpress in three languages, and 48 pages of Studies 


salewated o develop the TECHNICAL powers of the student. 


“i 


2S ee wee 
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Highly commended by Herr August Wilhelm}. 
PRICE 5s. NETT, post free, or through any Music 
Seller 


Wilhelmj, August. Exercises in Thirds ... 5 0 


= 


eo er 
ee 


PUBLICATIONS 
FOR VIOLIN and PIANOFORTE. 


Mauulacturers ay Importers Beethoven, L. Van, Andante con Variazioni, 
rt from Sonata in A, dedicated to or 
of Guaranteed i f the Bi riot, C. de. Air Varie, Op. 1, Air Yarie, 
Op. 7. Edited, fingered and phrased by KE. 
he dls : 4! L Polonaski , each 
Finglish-made . Finest Quality Mendelssohn. L’ ‘Ange qui ‘Chante 
P Polonaski, E. Scales and Arpeggios 
Violins, Uh ae . of Polonaski, Therese. Mazurka ... a 
j “ Pozpnanski, I. B. “ Souviens Toi?’’ Romance 
tahiw . Fg | ———— Un Soupir, Mélodie ae 
richly Oil ities ITALIAN Trous: selle, Josef. Evening (Reverie) 
, ——— Polonaise 
Varnished. +") ae STRINGS. _—— “ Mazurka Brillante” 


Schroter, Max. Pensée d’Amour 
FOR VIOLONCELLO. 
Kendall,G. F. Cantilena a en 


The above contained in the Syllabus for Examination 
of the College of Violinists, 


VIOLIN AND PIANOFORTE. 


Poznanski, I. B., L’Arlequin Gavotte 
Saint-George, G. Preghiera 
S f »] 
sted Stripe : Sur la Moselle. Barcaroile hones 
ested Striigs prepared expressly for parecinciniaeggy 05 mr Bip Humoresae 


HART & SON. | ——__—— __ Alsteriana 


IN BOOK FORM. 


Six Meledious Studies, by Alban Henry 
(first position only) ee see nett 1 0 
Violins for Begi inners from One Guin ea. “Youthful Violinists should add Alban Henry's ‘Six 
lelodious Studies' to their portfolios The little pieces vary 
. 0 G Ital in styleand degree of dificulty, but are all full of melody and 
Bows, Cases, Guitars, Itali i written in musicianly fashion "-— The Star. 
. ; anes Mandolines. “ Will prove a boon to young beginners and their teachers 
as they are tuneful and void of difficulty.” — Graphic. 


Original and Progressive Melodies. by 
Josef Trousselle (for two violins only) nett 1 0 
Pianoforte Accompaniment ahs nett 1 0O 
« Josef Trousselle is the author of an instructive little bous 

of ‘ Original and Progressive Melodies’ for two violins.- In 

the first of the set, a ‘Melody in C.’ each instrument in turn 
gives out the subject while its fellow is occupied with 
Lists ON APPLICATION accompanying passages And this plan is followed throughout 

; the series, so that the duties as well as the honours are 

equally divided between the first and the second violin. In 

each piece the melodious subject is attractive, whilst that 

which might | be regarded as the counter subject is suitable 

Hart & Son have at present on unigue and effective.”—Daily Telegraph, 


. wd — Violas, Violoncellos, and bows, ST. CECILIA 
anters MUSIC PUBLISHING Co., 


LIMITED, 


28, WARDOUR STREET, 182, WAhDOUR STREET, 
LONDON W OXFORD STREET, W 
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Good Violins from Three Guineas 


4 





ee 


Repairs of all kinds carefully executed by 
rienced and skilful workmen on the premises. 
















SUPPLEMENT.--No. 29. THE 


“OLD” VIOLINS. 
i'nperR this heading the following notice is 
‘naking the rounds of the different German 
le arid local papers, says The Musical 


A ‘manufacturer’s custom” to easily 
deceive purchasers of violins has made 
ypearance, and the utmost care is re- 
connnended when purchasing ‘‘ old’’ violins. 
\ factory of musical in ments in Saxony 
labels its violins, made ‘ old” artificially, 
on the inside a seemingly old 


by pasting . 
paper printed with old type bearing the 


e 
/ 
po 


words: ‘* Antonius Stradiuarius Cremon- 
nsis -- Faciebat Anno 1712.” The 12 


written with pale ink, The papel iso 
bears the mark of the celebrated Cretnonese 
violin maker—the A.S. with the cross. The 
factory sells these violins at a price which 
vuswers the quality of the goods. By the 
udoption of this ‘* manufacturer's custom” 
the door is wide open for fraud and deceit 
when violins marked as above are in the 
hands of uuaprincipled persons. We can 
orroborate what the ** Zeitschrift fir Instru 
inentenbau ” says : 

‘We hardly believe that a violin expert 
‘an be deceived by these falsifications ; but 
there are many who are not in the secret who 
inay uniortunately be swindled. The worst 
ft it is that our laws have no provisions by 

hich these forgers can be punished. By the 

vord *forger’ we wish to designate only those 
vho ‘knowingly’ try to sell these falsified 
struments as genuine. ‘lhe production of 
hese so-called ‘ master violins’ is effected by 
viving the wood an old, yellowish ér brown 
colour by steeping it in liquorice water, extract 
of coffee, extract of chicory and wood vinegar. 
\rtificial cracks and worm-holes, the chin- 
worn appearance of the varnish, applications 
of layers of colophonium—all these give the 
instrument a patriarchal look and in con- 
junction with another artifice, the so-called 
preparing of the wood, are calculated to 
deceive. The latter is a device to give the 
wood an old character and to eliminate its 
peculiar hollow sound. The raw wood is 
exposed to a high grade of temperature and 
then treated with acid of picrine and anti- 
pyrogen.”’ 


THE VIOLIN BRIDGE. 

The Violin World, says in a recent 
article ou the violin-bridge, that the 
height, width and strength of the bridge, 
28 also its weight, must correspond exactly 


to the form and build of the instrument 


VIOLIN 


TIMES. , MArcH, L896. 
itself. Maple, of the spotted kind, is the 
wood usually employed. The question of 
eight and strength of bridge cannot be 
determined by fixed rules, as the different 
forms of various instruments cannot be left 
ut of any calculations relative to these 
matters. The height of the bridge should 
not generally be more than 1 3-8 inches in 
the centre. The strength, however, which 
partly determines the weight, has a most 
important effect on the vibration of the 
bridge and therefore upon the tone itself, By 
means of the bridge the vibrations of the 
strings are impartea to the resonant body. If, 
therefore, the bridge is too heavy, it vibrates 
ith less freedom, and deadeas the vibra- 
ous; if it is too light, the disadvantage is 
In order to ascer- 
tain exactly what bridge is best suited to a 
violin a number must be provided of different 
weight and strength, some of tender, some of 
hard wood, but in every case old and per- 
fectly seasoned. All should be of the same 
width for the same instrument, and the left 
foot must stand exactly over the middle of 
the bass bar. When the position of the left 
foot is settled, and the bridge so placed 
stands exactly at the same distance from the 
two f holes, its width is determined, and all 
the uthers to be experimented with must be 
f that width. When the feet of the bridges 
to be tested have been made to tit exactly to 
the curve the belly the experiments as to 
weight and vibrating power may begin, care 
being taken that in every case the outer 
points of the feet are in an exact line with 
the inner slits of the f holes. li the ear is 
to distinguish fine variations of tone the 
changes of bridge must be made quickly, and, 
to secure a quick change without the neces- 
sity of loosening the strings every time 
entirely, a bridge of sufficient height should 
be put an inch in front of the one to be 
removed. This will enable one to be taken 
away and another put in its place with the 
least possible loss of time. Care is necessary 
for this operation lest the sharp edges of the 
feet of the bridge should injure the varnish or 
wood, 


: ° 2 
in the opposite direction. 


ALEXANDER PETSCHNIKOFF : 
A GREAT VIOLINIST. 

“The success of the young Russian violinist, 
\lexander Petschnikoff, in Berlin, is unprecedented.” 
Thus writes Mr. Arthur M. Abell, the Berlin corres- 
pondent of our contemporary, The Musical Courier, 
“ How is it to be explained,” he continues, “ that a 
mere boy comes from a remote corner of the world, 
unknown, unheralded, and conquers and arouses in a 
moment that great city, that hot-bed of violin players, 
the home of many of the most renowned violinists of 
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SUPPLEMENT, 


my ment. his most valuab 


It is y that a subjective interpretatior 
carri o the extent Petschnikoff carries it i 
tain works i those of Bach, without 
equilibrium of » whole structure being upset. 
lo a less winning personality it would be quite 
} ipossible, 

We find.then, ia his temperament and his individual 
interpretation two powerful causes of success! in 
connection with t wo faculties some interesting 

fe ss can be drawn. Why is it that so few, so 

y few. artists have them? IT mean, of course 

dition he other indispensible requisites 

dered above—tone. technic and musicianship, for 

] ls many have, and the other 
two forces count for nothing of themselves ; it is only 


with the sustaining power of these essentials that 


I hree essenti: 


he 3 be made etfectiv: 
lyze the case, Petschnikoff- 
of these two factors in such a marke 
rree is due chiefly to the following reasons :—He 
tndied and developed, ler isolated conditions 
vav from the influence « e great art centres « 
ul Rurope. Given a venaius to start with, and a 
tha high degree of development of the 
qualities as a goal, isolation is the mos 
sar vin his deveiopment. History teaches 
this. { Petsechnikoff studied at the Berlin 
Hochschu vr at the Paris Conservatory. he would 
no doubt. have becon sood violinist. 
s wonld certainly never have been what it to- 
Under the strict normal conditions in vogue at 
« institutions the free development of his strongest 
iral faculties would have been impossible. They 
ld have been nipped in the bud. 
it is true that he had instructions at the Moscow 
Conservatory, but if is clear that he was allowed 
ree e 4 


rreat liberty: the institution is itself r removed 


from® traditional art influences, and comparatively 


1G 5 
} 


few Yreat virtuosos visit Moscow. Moreove 
plain trom*the young artist's playing that' 
been largely his own master. 

* “So we find that the conditions under which he 


stuctead were most tavonrable to the deve opmen 


y 
Q 


his characteristic features. 

Phis much. then. for Petschnikoff’s playin; 
From a strictly artistic point of view there is nothin, 
about him that explains or merits such a success as 
he has had. From a strictly violinistie point of 
to specialise, there is still less to justify this success. 
Indeed, he is in this respect, as I find after hearin: 
him twice with orchestra in a large hall. far from 
being free from defects. Hence the Berlin critics 
who call him the greatest violinist of this generation 
we wrong. It is as an interpreter of certain com 
posers that he is great. His talent for the violin is 
io greater than that of scores of others. But in 
point of individuality and temperament he is unique. 
Herein is to be found the couse of his remarkable 
Were he working with the medium of the 
piano or any other solo instrument his success would 
be the same. 

‘Thea, too, in the matter of a violin he has heen 

ninently fortunat:. Hewas presented with Ferdin- 
and Laub's best violin, which, as I have stated aboy 
is one of the finest instruments in the world. 
become the owner of a grand ‘old Cremona violin is 
the dream of every aspiring young virtuoso, But it 
isadream that is selCom realised, especially at the 
early age of 22. 

“Tn one thing that frequently plays an important 
part with the general public Petschnikoff, lik 
Burmester, is utterly lacking—in personal appear 


view, 


triumphs, 


a 
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** Most of the great virtuosos of the world have, at 
all times, been conspicuous not only in success, but 
also in looks. The critics and many musicians laugh 
at long-haired, eccentric-looking artists, and say that 
it makes no difference how a man looks if he only 
plays well. This is very true so far as the real music 
lovers are concerned, but there is no doubt that with 
the general public looks make a great difference. 

“The great typical virtuosi of the past were men 
of remarkable appearance. Not that they were ali 
handsome men by any means. . On the contrary, 
extremely ugly features, ugly to the point of being 
unique, seem to have fascinated the crowd more than 
handsome ones. Paganini is said to have been the 
personification of his Satanic majesty. Ole Bull, on 
the other hand, must have been a man of very win- 
ning presence. 

“The best portrait of Ernst reminds me of an 
Egyptian mummy T once saw, which was said to ve 
3,000 years old. Ernst might not have looked quite 
is old as that, but he certainly did not look less dried 
up and withered. Unquestionably the most extraor- 
dinary looking violinist that ever lived was Gaetano 
Pugnani. one of the leading representatives: of the 
Italian school of the ISth century, and the teacher 
of Viott He was a veritable scarecrow in appeavr- 
mee; the incredible hideonsness of his features was 
heightened by his dress, in which he was notorious 
for extremely bad ta 

“In the two greatest of all pianists we have also 
two men of striking appearance; Liszt, with his 


W 








long. white, flowing hair and Dante protile, and 
Rubinstein, with his Beethoven-like face and lions 








mane 

** But to return to Petschnikoff. He has none of 
these striking features, not even the conventional! 
long hair. His is a very commonplace face and figure. 
When you observe the artist closely, off the stage, and 
jook in his dull expressionless eyes, hear his slow 
somewhat aftected manner of speech, and and see his 
sluggish n ments, you marvel and say to yourself : 
‘Ts it possible, then, that this is the man who plays 
with such tenderness and such passion, who so melts 
rouses, and electrifies an audience?’ ’ 


REVIEWS. 
From Messrs. AUGENER & Co.: 

25 Pieces for Viola and Pianoforte in progré esive 
rrder, and supplemented with marks of bowing and 
expression, by Emil Kreuz. Viola players will no 
loubt hail the publication of this series with delight 
the more soas the name of their authors can be accepted 
as a suflicient guarantee for the excellency of the 
various pieces No. 1, Prelude and Mel dy, by Emil 
Kreuz: Melody and Soldiers March, No. 2, by R. 
Schumann; No. 3, Slumber Song and The Sunny 
Morning, by C. Gurlett; No. 4, Humming Soug and 
Hunting Song, by R. Schumann; No. 5, Cavatina, Op. 
34, bv Fitzenhagen; No. 6. Air and Uneoncerned, by 
©. Reinecke; No. 7, Melody from Op. 25. by B. Kreuz ; 
and No, 8, Romance and The Merry Peasant, by BR. 
Schumann. The pieces are arranged in strictly pro- 
wressive order. and the above are all in the first 
position. Their difficulty may therefore be classified 
as from (q e) to (e.) 

Violin Studies, Op. 34 for violin alone, by Emil 
Kreuz. We reviewed the first five books on p. 187 
Vol. Ll., and we have now before us Book VI., con 
taining six studies in the fourth and fifth positions, 
and six studies in the first six positions in flat keys, 
major and minor; and Book VIL, containing 12 
studies in the first six positions in sharp keys, major 
and minor. We can only repeat that the studies ar¢ 
excellent, and well worth the attention of student 
seriously disposed. (III. to V.) 
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JOS. HAYDN’S 


COMPLETE QUARTETS 


TWO VIOLINS, VIOLA & VIOLONCELLO 


Revised and furnished with Directions for 


Bowing and Fingering, by 
REINHOLD JOCKISCH. 
Will be completed in about 33 Shilling Pais 














This’ Edition. which in point of paper, printing, 
{ correctness, practical gement for turning ever, 
j} and cheapness, surpasses all others, is recommended 
by Professors Hollaender (Berlin). Heermann 
(frankfurt), Griin (Vienna), Rappoldi (Dresden) 
©, heer, H. Sitt (Leipzig). J. Hubay (Pesth) 
Concertmstr. Réntgen and C. Prill (leaders of the 
Gewandhaus Orchestra), H. Pecri and Fr.Griitzmacher 
(Royal Opera, D od, A. Brodski, BE) Wirth (Berlitz) 

Et. Singer (Stutfgart), and others, 


4. PAYNE, (Leipzig). 
. E. DONAJOWSKI. 
24, CASTLE STREET, BERWER'S STREET, W. 
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NEW PUBLICATIONS. 
d. 
ARPEGGIOS, for Violin. 1, 2 and 3 octaves 2/6 

post free 2 O 

VIOLIN AND PIANO. 

THREE Easy PilEcEs. 
l. SKRENADE, 3s ues pe post free 1 1 
2. GLADYS WALTZ, %:. . ey 


LITTLE DOROTHY MARCH, 3s .  Y 
PENSEF PLAINTIVE (first and third posi 

tions), 3. post free 1 tf 
MEN UET (first position), 3s. as Me Se 3 
GRASSHOPPER DANCE (first and third 

positions), 4s. ... — wale post free 1 5 


PAQUITA, Bolero (third position), 4s. ve Ls 


Parcels of Music Sent on Approval. 
COMPLETE CATALOGUE -FREE. 
All communications to 


A. N. BALE (Librarian), 
SUTHERLAND AVENUE, MAIDA VALE, W. 
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following back numbers of “ The Strad,” Nos. 1, 3, 4, 
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BONN'S PATENT BRIDGE 


SENOR SARASATE says: “I find it a de- 
cided improve ment on the old two footed 


VIOLIN 

Fon tua Bridge." 
\ ./ —~ HERR DAVID POPPER rays: “ It Possesses 
\_x )oowws(— J all the advantages you claim for it 
C~“paTENr 2 Mons, JOHANNES WOLFP says : “ While 
25 2s ¢SQ it greatly improves the inner strings, the 


outer strings are more clear.” 

All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
80 powerful and brilliant asthetwo outer ores, 
—in fact, they are very much weaker. This is 
y because the outer Strings bave a direct bearing 

\ \\ on the belly of the Instrument, whereas the 
(\N\ 








inner ones have not. 

|| \ BONN’S NEW BRIDGE WITH FOUR 
j { }\ J \ | | FEET renders each String perfect. Clear ring- 
<- <— &> C_» ing tone, clearer pizzica‘o notes, notes in high 
Positions more mellow, greater carrying power, ‘and above al 
every String equal in power and brilliancy,_ Prospectus free 
SAMPLE VIOLIN BRIDGE 1s. 14. 





Used at the Principal Oonservatoires on 
the Oontinent, 


Perfect in tone. Artistic in construction. 
PRICE LIST AND TESTIMONIALS 
POST FREE. 

Sole Agent for Great Britain and 
Colonies. 


J. EDWIN BONN. 





BONN’S “PREMIER” STRINGS, 
Fok VIOLIN, VioLA, "CELLO, Bass, &e. 

The production of the Premier Strings is the result of a series of 
chemical experiments conducted by J. Elwin Bonn, M.S0.I., 
¥.O.V., 1..Mus. In their preparation they are subjected to cbem- 
ical treatment which rendere them comparatively unatfected by 
moisture and heat of the hand, at the same time giving them a 
more brilliant volume of tone, greater durability,and sach strength 
that the * E” will bear pulling up to “ A,” thus standiuy a greater 
strain than any other string ever produced. Kach is subjected to 
a test before leaving the hands of theinventor. Prospectus and 
Price List Post Free. Sample packets ls. 1d., Is. 7d , 2s., 2s. 6d., or 
5s. post free 


J. EDWIN BONN, 26, High St., Brading, Isle of Wight, 
MESSRS. PUTTICK & SIMPSON’S 


NEXT SALE of Pianofortes, Harmoniums, American 
Organs, Harps, Violins, and other Musical Instru- 
ments, will take place on TUESDAY, 
1896. Property intended for same, or a notification 
thereof, should be sent at least ten days prior. 

47, LEICESTER SQUARE, LONDON, W.C. 


Mr. E. POLONASKI, 
VIOLINIST, 
Open to Concert Engagements, “ At Homes,” Xe. ; 
has Vacancies for few additional Pupils. 
For terms, &c., please address— 
38, WARWIcK RoapD, EARL’s Court, S.W. 


YOUNG German Lady is desirous of meeting 

with a place as Nursery Governess, or as 

Assistant in Music Warehouse (would give three 

months in the latter) ; speaks English and plays the 
Piano, 

Address “ Alpha,” 
Care Editor of Violin Times, 
38, Warwick Road, Harl’s Court. 


NEW MUSIC FOR YVIOLONCELLO. 
THREE MELODIES BY SCHUBERT. 

], AVE MARIA, . SERENADE, 3. AM MEER. 
Transcribed by A. Pi atti. Price, each Is, 6d. nett. 
Serenade, by Herbert Botting “ oes 2s, nett. 
Le Désir, by Leo Stern... 2s. nett. 

LonpDON : STANLEY Lucas, “Weser & Co. 
Bricuron, J. & W. CHESTER, 


Marcu 24th, 
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IMPORTANT NOTICE. 

ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to’ be 
addressed to the Editor, 38, Warwick Road, Earl’s 
Court, London, 8.W. Rejected MSS, cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Lditor not later 
than the Ist of each month. 

All basiness communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Karl's Court, London 
S.W. Cheques and P.O.'s to be made payable to the 
Secretary and crossed London and South-Western 
Bank, Limited. 

TERMS OF SUBSCRIPTIONS : 

For the United Kingdom, per annum 


(post free)... —_ ose 2s. 6d. 
For the Continent and Americ % and 

Foreign Colonies within postal 

union, per annum (post free) ee 3s. Od. 


‘Trade supplied by WM. REEvEs, 185, Fleet Street, B.C. 
West end Agents: St. CeEcILIA Music PUBLISHING 
COMPANY, LIMITED, 182, Wardour Street, W. 
Mr. G. Foucuer, 54, Mortimer Street, W. 


Che Violin Cimes. 
No. 29. Von. IIT. Mancu 15rr, 1896. 
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MISS GERTRUDE HENRY-POTTS, F.C.V., 
Is a native of Staffordshire, and was ir n at 
Harborne, near Birmingham. She is a lineal 
descendant of the celebrated Divine and Com- 
mentator, Matthew Henry. At an early age 
she evinced high musical talent; at six, 
playing and singing songs from memory of 
Mendelssohn and other eminent composers. 
She commenced the study of the violin when 
only 11 years of age, also theory and har- 
mony. Her first appearance of import: unce in 
public as solo violinist was at a large concert 
(with orchestra and chorus) in the year of Her 
Majesty’s Jubilee (1887). Having studied 
under the following eminent masters : Henry 
Hayward, J. M. Abbot, Willy Hess, the late 
J. T. Carrodus and W. Henley, Miss Henry- 
Pott’s playing was noticeable from the first 
by its strength of tone and broadness of style 
and expression. She is very popular in 
Scotland and the North of England, and also 
in the Midlands (residing at Wolverhampton), 
Her career is being watched with much 
interest by influential musical critics and 
admirers, who predict a great future for this 
young and talented artist. Miss Potts is as 
successful in teaching as she is popular as a 
soloist, and her pupils have gained distinction 
in whatever examinations they have entered. 
She has undertaken extensive concert tournees 
in which she has been uniformly successful 
and cained the highest encomiums from the 
press. In 1895, she toured through Scotland 
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ceived a perfect ovation 
rom he Miss Potts made an 
ippearal tovether with Mr. William 
Henley, at the Masonic Hali, West Brom- 
wich where she took part in a string Quartet 
by K'red Ward, ihe other executants being 
Messrs. William Henley, F. Cox and Percy 
Hall, and Quintet for Strings by Schumann. 
recently played Tivadar Nachez’ ‘ Danses 
neyanes’’ and Kmilio Pizzi’s “ Declara- 
tion,’ and QObertass, Wieniawski. The 
Stourbridge County Hapress expressed itsel 
ollowing terms on her performance : 
playing of Miss Henry-Potts took the 
ce quite by storm, and they were not 
to recognise the pleasure she afforded. 
is most heartily recalled for the last 
which were delightfully played, and she 
wowed her acknowledginents.” Miss Potts 
repertoire includes compositions by Wien 
awski, Mendelssohn, Nachez, Bazzini, Saist- 
“acens, De Beriot, Sainton, German, &c. Miss 
Potts had rather an amusing experience at a 
larve watering-place where she was called 
play, almost at a moment’s notice. As 
is not prepared for a fashionable after- 
;OOn performance, she had to go to the 
nearest florists for a quantity of pink roses 
und ‘* create’ {we believe that is the proper 
feminine word) a hat for the occasion. In 
this she made her appearance ard was fortu- 
nate enough to escape the eagle eye of M. 
Riviere, who was conducting, and did not 
the real flowers. ng her L895 
Scotland tour she met many celebrated artists, 
amongst others the celebrated Francia, who 
is better known as the Paganini of the 


mandolipe, 


‘'ABYSSINIAN FIDDLERS. 

The following interesting, amusing, and 
instructive account of a couple of Abyssinian 
ininstrels, is taken verbatim from Sir Sainuel 
\V. Baker's work, ‘The Nile Tributaries of 
Abyssinia " (1883) ; 

As we were conversing with Mek Nimmev’s 

nessengers through the medium of Taher 

,0or, Who knew their language, our attention 

is attracted by the arrival of a tremendous 
swell, who, at a distance, I thought must be 
Mek Nimmer* himself. A snow-white mule 

un equally snow-white person, whose 

xght white pantaloons looked as though he 
had forgotten his trousers, and had mounted 
in his drawers. He carried a large umbrella 
shade his complexion ; a pair of handsome 
ilver-mounted pistols were arranged upon 
saddle, and a silver-hilted curved sword, 

This Mek Nimmer wa«a son of the celebrated Mek 
Nimmer, the chief of Shendy, a district upon the west 
bank of the Nile, between Berber and Khartoum, 


of the peculiar Abyssinian form, hung by his 


side. This grand peraonage was followed by 
au attendant, also mounted upon a mule, 
while several men on foot accompanied 
them, one of whom carried his lance and 
shield. Upon a near approach, he immedi- 
ately dismounted, and advanced towards us, 
bowing in a most foppish manner, while his 
attendant followed him on foot with an 
enormous violin, which he immediately 
handed to hing This fiddle was very 
peculiar in shape, being a square, with an 
exceedingly long neck extending from one 
corner; upon this was stretched a solitary 
string, and the bow was very short and wuch 
bent. This was an Ayssinian Paganini. He 
was « professional minstrel of the highest 
grade, who had been sent by Mek Nimmer to 
welcome us on our arrival. 

These musicians are very similar to the 
iwinstrels of ancient times; they attend at 
public rejoicings, and at births, deaths, and 
luarriages of great personages, upon which 
occasions they extemporise their songs 
accordiug to circumstances. My hunting in 
the Basé country formed his theme, and for 
at least an hour he sang of my deeds, in an 
extremely loud and disagreeable voice, while 
he accompanied himself upon his fiddle, 
which he held downwards like a violoncello. 
During the whole of his song he continued 
in movement, marching with a sliding step 
to the front, and gliding to the right and left 
in a manner that, if intended to be graceful, 
was extremely comic. 

I felt certain that there must be something 
to pay for this flattering entertainmgnt ; if 
you are considered to be a great man, a 
present is invariably expected in proportion 
to your importance. I suggested to Taher 
Noor that I must give him a couple of dollars. 
“What!” said Taher Noor, “a couple of 
dollars? Impossible! A musician of his 
standing is accustomed to receive thirty and 
forty dollars from great people for so beauti- 
ful and honourable a song.” 

This was somewhat startling ; [ began to 
reflect upon the price of a box at Her 
Majesty’s Theatre in London; but there I 
was not the hero of the opera; this minstrel 
combined the whole affair in a most simple 
manner ; he was Verdi, Costa, and orchestra 
all in one ; he was a thorough Macaulay as 
historian, therefore I had to pay the composer 
as well as the fiddler, I compromised the 
matter, and gave him a few dollars, as [ 
understood that he was Mek Nimmer's 
private minsirel, but I never parted with my 
dear Maria Theresa ¢ with so much regret as 

7 The Austrian dollar, that is the only large current 
coin in that country. 
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iipon that occasion, and I begged him not to 
incommode himself by paying us another visit, 
or, should he be obliged to do so, I trusted 
he would not think it necessary to bring his 
violin. 

The minstrel retired in the same\order that 
he had arrived, and J] watched his treating 
figure with unpleasant reflections, that were 
suggested by doubts as to whether I had paid 
him too little or too much; Taher Noor 
thought that he was underpaid; my own 
opinion was, that L had brought a curse upon 
iyself equal to a succession of London organ- 
vrinders, as I fully expected that other 
minstrels, upon hearing of the Austrian 
dollars, would pay us a visit and sing of my 
great deeds. 

In the afternoon, we were sitting beneath 
the shade of our tamarind tree, whea we 
thought we could perceive our musical friend 
returning. As he drew near, we were con- 
vinced that it was the identical minstrel, who 
had, most probably, been sent with a 
inessage from Mek Nimmer: there he was, 
in snow-white raiment, on the snow-white 
mule, with the mounted attendant ahd the 
violin as_ before. He dismounted upon 
wrrival opposite the camp, and approached 
with his usual foppish bow, but we looked on 
in astonishment : it was not our Paganini, it 
was another minstrel ! who was determined 
to sing an ode in our praise. I feli that this 
was an indirect appeal to Maria Theresa, and 
l at once declared against music. I begged 
him not to sing ; ‘*my wife had a headache. 
I disliked the fiddle ; could he play anything 
else instead?” and I expressed a variety of 
polite excuses, but to no purpose ; he insisted 
upon singing. If I ‘disliked the fiddle, he 
would sing without an accompaniment, but 
he could not think of insulting so great a man 
as myself by returning without an ode to 
commemorate our arrival.” 

[ was determined that he should not sing 
he was determined that he would, therefore I 
desired him to leave my camp. ‘This he 
greed to do, provided I would allow him to 
cross the stream and sing to my Tokrooris, in 
my praise, beneath a neighbouring tree about 
fifty yardsdistant. He remountced his mule 
with his violin, to ford the muddy stream, 
and he descended the steep bank, followed by 
is attendant on foot, tho drove the unwilling 
iaule. Upon arrival at the brink of the dirty 
brook, that was about three feet deep, the 
mule positively refused-to enter the water, and 
stood firm with its fore feet sunk deep in the 
wud. The attendant attempted to push it on 
behind, at the same time he gave it a sharp 
blow with his sheathed sword. This changed 
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the scene to an “opera comique.” In one 
ingtaut the mule gave so vigorous and 
unexpected a kick into the bowels of the 
attendant, that he fell upon his back, heels 
uppermost, while at the same moment the 
minstrel, in his snow-white garments, was 
precipitated head foremost into the muddy 
brook, and for the moment disappearing, the 
violin alone could be seen floating on the 
surface. A second later, a wretched-looking 
object, covered with slime and filth, emerged 
from the slough; this was Paganini the 
second! who, after securing his fiddle, that 
had stranded on a mud-bank, serambled up 
the steep slope, amidst the roars of laughter 
of my people and of ourselves ; whilst the 
perverse mule, having turned harmony into 
discord, kicked up his heels and galloped off, 
braying an ode in praise of liberty, as the 
* Lay of the last Minstrel.”” The discomfited 
fiddler was wiped down by my Tokrooris, who 
occasionally burst into renewed fits of laugh- 
ter during the operation; the mule was 
caught, and the minstrel remounted and 
returned home completely out of tune. 


The Abyssinian fiddle here described is, 
probably a similar instrument to the one 
that Dr. Hogg speaks of in his “ Visit to 
Alexandria” (1832), “ The admirers of 
Paganini,” he says, ‘‘may learn with sur- 
prise, that a species of violin, with a single 
string, is not only well-known in Egypt, but 
is frequently played in the streets with extra- 
ordinary skill. Of the celebrated Italian the 
Egyptians never heard ; but they listen with 
delight to the melodious sounds drawn forth 
from a single string by a wild untutored 
Arab.”’ Sir Samuel W. Baker and Dr, Hogg 
have evidently widely opposite conceptions 
of the melodious in music ! ’ 

SYNIS. 


OBSERVATIONS. 


Der Musikfiihrer, edited by A. Morin, and 
published by B. Bechhold, Frankfurt o/M. 
These are thoughtful and discriminating 
analyses written from musicians by # musi- 
cian on various works of our great masiers. 
The 25 numbers now before me treat of 
works by Beethoven, Brahms, Tschaikowski, 
Josef Haydn, Franz Schubert, W. A. Mozart, 
Hector Berlioz, Cesar Franck, Johann 
Sebastian Bach, and G. F. Handel. These 
essays are exceedingly interesting, and 
together with the cheap modern editions of 
full scores, published by Payne, of Leipsic 
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OALUTATION 


superfluous Strophe.) 


Saint Secilia! (sounds S, should 


Such Sisyphean struggles sure ly stimulate saints’ 
’ 


sym] uthy Suggest serviceable sibilants 
Send t sententior vilables ; stately, solemn, 
Ny 3, SOsq ULI pe lalian sentences 
oliloquies ; sagacious saws 
sparkling, stupid, soaring, shambling 
’ hoddy, spicy, shocking 
ntien upplicated Saint 


SMALL SARASATE. 
(Shadowy Statements.) 
See Sarasate, seven (some say six), singing 
Salamanca songs, seguidilla snatches, 
Sonthern sarabands ; strolling sunny streets 
singularly sensitive, slender, salloy 
craping showy, shallow, silly, saéen solos 
Seeking Spanish students strumming sentimental 
Serenades ; slyly slinking shedwards, smoking 
Sundry Seville sevars surreptitiously. 
Soon strange sensations supervene, sudorific 
Spi te still sallower, squeamish 
Sulks solitary. Senior sister suspecting 
symptoms nndly scolds. Second sister, sorry, 
Sereens sickly sinner, staying sire’s salutory 
Severity. (Satirical supposition solely.) 
STUDENT SARASATE. 
(Supposed Sequel.) 
See Sarasate, seventeen, sedulously 
Sawing scales ; stoic scholar, seriou sly 
Studying suitable standard seminary studies 
i selected ; shirking stapefying se/rees 
sundi suppers; sipping sherry seldom : 
Saving scanty subsidy ; shunning senseless sports 
Sleeping soundly. Sammer sunrise sometimes saw 
Somnolent Sarasate staunchly serutinizing 
Symphonic symbols, surveying superior sonatas, 
Searching structure, subjugating stubborn styles. 
Such swcrifice, such systematic semination, 


Such strenvonusly stedfast stamina secures success. 


eae 
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Senor SARASATE. 
(Summary. Strictly substantiated.) 
ee Sarasate standing self-sufficient, serene, 
Stroking superb spec imen Stradivarius : 
suddenly seizes stick : sweeps shivering strings 
Shattering several. Sad, soulful sounds succeed. 
Smirking spinsters smile, susceptible spouses sigh. 
So sirens, swimming surges, seductive. suavely sang, 
Snaring seamen, suffocating struggling sailors. 
Sach sxostenuto, strepitoso, strisciando, 
Slow staccato startle, stagger, strike, surprise. 
Straightway society succumbs. Social swells 
Solicit souvenirs. Stelid shopkeepers sit silent, 
Staring, scarcely stirred. Some sceptical spectators 
sneer, scatter sarcasm, spread scandal, show scurrilous 
spirit : 
Stigmatise Sarasate’s skill, supremely sensational, 
Savouring sorcery Scoundrelly, seditious subter- 
fuge ! 
Similar spiteful spleen simply stamps Spain's son’s 
supe iority. 

Various candidates are spoken of as having 
offered themselves for the post made vacant 
by the death of Sir Joseph Barnby, at the 
Cuildhall School of Music, and my contem- 
porary, The Musical News, gives particulars 
of the careers of some of them. Amongst 
them I find Mr. Cummings, Dr. Maclean, 
Mr. Henry Gadsby, Mr. Orton Bradley, Mr. 
William Carter, and Herr Meyer Lutz. I 
also hear that Dr. Joseph Parry, of Cardiff, 
is likely to be one of the candidates, and con- 
sidering that he is an excellent choral con- 
ductor, a sound inusician, a composer of con- 

iderable distinction, and a good speaker, he 
ought to stand fair chance to secure the 
berth. If so, I shall be one of the many who 
will congratulate hin, 








THE VIOLIN 


‘old Bauer, who at one time was well 
it known in London as a violinist of con- 
sie rable promise, has now transformed him- 
self into a pianist, and has met with instantan- 
eous success and recognition from the Berlin 
press. Efe was heard in Saint-Saén’s G minor 
Concerto, and Liszt’s Hungarian Fantasia, 
both of which were played with a tremendous 
tone and finish which were perfectly irre- 
sistible. OBSERVER, 
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ANSWERS TO CORRESPONDENTS. 
(Continued from page 71). 

I". Jtegina : Consult the * Biographical Dictionary of 
Fiddlers,” by Mason Clarke. which is published by 
William Reeves. You will find in it all the informa- 
tion you require. 

G FA, Brighton: Tf you will send us stamps to 
cover the carriage we will return you the violin, 
which is only a very common warehouse fiddle, worth 
but very little, say, five shillings. 

A. T,: We know nothing of the society you name. 

Thomas: Your violin is a genuine Italian, pro- 
bably the production of one of the Amati family, it 
is difficult to say which. We advise you not to part 
with it under £25. 


WALTER H. MAYSON, 
, 62, Oxford Street, Manchester, 


is now making a Violin which be intends to dedicate 
to the memory of the late SIR CHARLES HALLE, 
Wood of singular magnificence and acoustic properties 
has been selected, and every care will be bestowed on 
its construction and finish. 


THE “GILBERT VIOLIN 
Has obtained highest awards at leading Exhibitions, 
and is pronounced by competent critics to be the most 
superior of modern times. Testimonials and prices 
free to address. The Restoration of Old Instruments 
receives special attention. Address, 


Mw. J. J. GILBERT, 
Alma House, Dogsthorpe Rd., Peterborough 


THE 
British Musician & Orchestral Times 


An illustrated Monthly Magazine for 
Instrumentalists. 


MUSICAL SUPPLEMENT. 
Price 3d. Annual Subscription 
By Post 4d. Post Free 3s. 


/f all Newsagents, and the Publishers, 
H. DOULTON & Co., la, Bevis Marks, London, E.C 
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HIGH-CLASS 


ENGLISH VIOLINS 


(BY H. J. WALKER). 
The maker of these violins has made the subject of the principles 
of Violin Construction, which were adopted: by the old Olassic 
Masters of the Italian School, his special study, and after a series of 
experiments which has extended over many years, has arrived at 
the conclusion that excellence in violin © ustruction is to be 
achieved by faithfully following their principies, 
The violins of this maker are consequently, whilst of surpass- 
ng excellence in design and construction, without any vagaries or 
o-called inventions and improvements, They possess 


The Real Old Italian Tone 


of a fulness and richness which has hitherto only been foand in 
the finest productions of the best makersof Cremona. 

Prices and full partionlara may be obtained on application to 
the sole agent for Great Britain and Ireland, 


G. FOUCHER, 


54, Mortimer St., Regent St., 
LONDON, W., 


Who will with pleasure forward specimens on approval for com- 
parison with genuine Italian Instruments. 


SONATA FOR PIANO AND YIOLIN, 
COMPOSED BY W. H. SPEER 
(Op. 4), 5/- 

“ A Sonata in D for piano and violin, by W. H. 
Speer, is an effective piece of work, and the first and 
last movements are especially good, a somewhat rare 
merit in these days when the romantic side of music has 
so many attractions for young composers.”—The Times. 

‘© really noble composition in the best classica) 
style."—Suturday Review. 

“A piece of excellent workmanship, of sustained 
interest, beauty and effectiveness.”-—-New Quarterly 
Musical Review. 

Lonpon : BREITKOPE & HARTEI 
D4, Grear Marnnonovern Stiret, W 


Ss. B. WILKINSON, 
Violin Maker and Dealer in Cremona and 
other Instruments. 


Importer of the finest qui ality Italian Strings, Tested Strings 

prepared expressly for 8. 8, W. (speciality). Bass Burs, Sound 

Posts and Bridges. IK epairs of ali kinds carcfully execnedt 
on the Premises, at 


YE OLD FIDDLE SHOPPE, 
53, Lanmnd’s Lame, Leeds 


(THREE DOORS FROM COMMERCIAL STREST) 


WILLIAM HENRY COLLINS, 
VIOLIN MAKER. 
21, PoLAND STREET, OXFORD STREET, LONDON, W, 


“ Observer in the VIOLIN TIMES says :-“* Remarkably 
skilled piece of workmanship. ‘Tone unusually free and 
even in higher positions, responds with great ease 
Varnish is excellent ; and I can confidently recom. 
mend the instruments by this maker.” 

Three Prize Medals Awarded. 


College of Wiolinists, 


Limite D. 


For SYLLABUS for 1896, see the December 
Issue of “The Violin Times.” 
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THE VIOLINIST. 


Each Book 16 pages, 30 Books ready. 


Price Sixpence. each. 
Book 
‘tions, 
Book 4. 
Four Operatic Selections, 


Book 7. 
Selections. 
Book 8. 
Mozart's 12th Symphony and Duet in D. 
Beethoven’s Pastoral Symphony. 
Book 9. 
Handel, Beethoven, 


Book 10. 
hy Mendelssohn. Mozart, &c. 
Book 14. 


“7 ieder,”’ &e, 

Book 15. 

“The Messiah 
Book 16. 

* The Creation.” 
Book 17. 

* Judas Maccaheus,’ 
Book 18. 


Samson, 


Book 19. 
scription of Viotti’s Trio, Op. 17, 
Book 22. 
Transcription of Mozart's “ Jupiter Symphony.” 
Book 26. 
Selections from“ Lohengrin’ and “ Tannhiéuser,”’ 
Book 27. 
ions from Rossini’s “ Stabat Mater.’ and Handel's 
* Acis and Galatea.” 
Book 28. 
from Mozart's “12th Mass,” 
Mencelssohn’s * Hymn of Praise.” 
Book 30 
Overture to “ Bohemian Girl,” 
“* Tancredi.” 


oy 
‘Caliph oi 


2. 
Four 


peratic Sek 


Four Operatic 


Eleven pieces by and Hadyn. 


Viendelssohn’'s 


Fou 


Selections from 


Four Selections from 


Four Selections from 


Four 


Selections from 


No. I 


Se et 


} +} > 
serechions 


and 


(iverture 


Overture Bagdad,” 


Violin 6d. 


Accompaniments to each book, 


Price 1g, nett each. 


Parts Price each 


book, 


Pianotfort 


list of contents post free on application. 


THE VIOLIN TIMES. 


Triomphe Grand March 


a en 


llth Edition. Price 2g, nett. 


VIOLIN PRIMER 


(Cary Edition, 402), 


First Lessons for Young  Violinists, 
BY 
E. POLONASKI anno FRANK ROTH. 
Including Exercises on Bowing and Fingering, 
Progressive Studies in various Keys; 
Also 97 Melodies, Short Pieces, &c., arranged as Duets. 


“Writtenin Duet form and, par excellence, the first book 
to be put into the hands of every would-be violiniat.” 


Price 1s, Gd. nett. 
MELODIOUS STUDIES 
THE 


SEVEN POSITIONS OF THE VIOLIN, 


in Duet form and intended as a sequel 
to the Violin Primer, 


Cary Edition, 463. 


ON 


Arranged 
BY 


E. POLONASKI. 


1s. ALBUMS FOR YIOLIN AND PIANO 


Melodies, by J. ©. Beazley. 
(Cary Edition, 552 and 553.) 


Twelve Original 
Two Books. 


Twelve Favourite Melodies, arranged by J.C. Beazley. 
Two Books. (Cary Edition, 354 and 355.) 


Six Duets, Composed by J. C. Beazley. 
One Book. (Cary Edition, 362.) 
Hutchinson’s Popular Ballads. 
One Book. (Cary Edition, 356.) 


Six Duets, Composed by Th. Polonaski. 
One Book. (Cary Edition, 359.) 


Bach and Handel Album. 


Book. Arranged by Hermann Ritter. 


Chopin “Album. 


Six Mazurkas and Nocturnes, arranged by Wolff. 


One 


Twelve Celebrated Songs, arranged by E. Polonaski. 
Two Books. (Cary Edition, 357 and 358.) 


FOR FOUR VIOLINS. 


E. L. Hime. 
E. Polonaski. 


March in ‘ oe 
W. H. Lonsdale. 


IntermezzZ 
Pas de Joi 


ALPHONSE CARY, 


OXFORD CIRCUS AVENUE, 231, 


COMPLETE LISTS FREE 


OXFORD STREET, LONDON, W. 


ON APPLICATION, 








POPULAR WORKS FOR THE VIOLIN. 


Carl V@lti’s Celebrated Orchestral Music for 
Amateurs ; in all grades of difficulty. Detailed 
lists post free. 

Carl Volti’s “Gem” Series of Violin & Piano Duets. 

Carl Volti’s Violin Catechism and Text Book. 
Price Is., cloth 1s. 6d. 

Carl Volti’s New Tutor forthe Violin. Intended 
for the yse of beginners. Price ls, 6d. net. 

Carl Volti’s Scales and Exercises for the 
Violin. Compiled from Spohr, Kreutzer, &c, Price 
2s. net. 

Carl Volti’s Celebrated Edition of Loder’s 
Tutor for the Violin. Price 2s. 6d. net. 

Pianoforte Accompaniments to the above 
Work. By William Hume. Price 1s, 6d. net. 

ro Sol-Fa Edition to the above Work. By 

James Whyte, Fellow F.T.S.C. Price 1s. 6d. net. 

Andre La Tarche’s Violin Student’s Manual. 
A Practical and Technical Treatise for the Amateur 
and Professional Violinist. Price Is. net, 

Andre La Tarche’s Scales and Arpeggios for 
the Violin ; elementary and advanced. Price Is. 
nett complete. 

LONDON : 


JOHN BLOCKLEY, 4 Argyll St, Regent St., W. 


BACK NUMBERS. 


The following Portraits and Fac-simile 
Letters have appeared in “The Violin 
Times,” and can be had from the 


Secretary, 38, Warwick Road, Earl's - 


Court, S.W. 
PRICE 23d. EACH, POST ‘FREE. 


l’ac-simile Letter of Paganini - No.1 

Portrait of W. E. Whitehouse oa. 

ac-simile Letter of Ch. de Bériot - ,, 3 

Portrait of August Wilhelm) te 

a Miss G ladys May Hooley Oey 

Fac-simile Letter of Camillo Sivori- ,, 5 

Portrait of J. Harold Henry oe ae 

sa Adolphe Pollitzer » eee 

¥ Mdlle. Edith Smith Sore 

a John Dunn - ° ° ee 

Bs Heinrich Maria Hain - _,, 10 

Portrait of Eldina Bligh - . ae 

at I. B. Poznanski ot. ize 

BS René Ortmans ee 

oa ‘A. Simonetti » 14 

Re W. Ten Have ive BO 

- Mlle. Wietrowetz a oe 

es Miss Hildegard Werner- ,, 17 

9 Fred Furnace ‘428 
Deleasance of a bond by Roger 

Wade, Crowder - . -' 4, 19 

Portrait of Miss Kathleen Thomas -  ,, 20 

‘ G. Foucher 9.) higgh aee 
sha of a Viola di Gamba by 

Carlo Bergonzi, 1713 1. ee 

Portrait of M. César Thomson a age Se 

Pa I’. Whiteley ao egg 


- H, Lyell ‘Tayler at 
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Fourth Year begun Sept. ist, 1995. 


ALL VIOLINISTS, 


Professional and Amateur, should become 
Subscribers to 


Che Violin World. 


SUBSCRIPTION, $1.00 PER YEAR. 
SINGLE COPIES, 10 CENTS. 


The only publication in the United States devoted 
to the interests of string instruments and their players, 
Interesting and instructive signed articles, with 
portraits of famous soloists, from the pen of some of 
the world’s most eminent musical authorities, appear 
in each issue. Notices of concerts and all current 
musical news items fully treated. Published monthly. 
Address — 


THE VIOLIN WORLD, 
13, East 16th Street, New York, 
U.S.A, 


Names and Addresses of Violinists Solicited. 


OLD YIOLINS FOR SALE. 


My turnover is now so large that I have cecided in future 
to materially cut down the prices of old violins. For 
example ;--Kuggeri, Cremona, 1698, £100; Joseph Gagliano 
(Hills easnanee) £40; Roccas, 1839 and 1851, £25 and £35; 
Castello, 1770, £25; Jucquot, Paris, 1850, £15 ; Duke, London 
(inade by Be njamin Banks), £12 10s. ; Collingwood, 1779, £10; 
Hardie, 1841, £10; D. Nicolas, £10; Longmans, £10; Just 
Derazey, L874, £8: Neuner, 1800, £8; ‘Thompson, i778, 
£7 10s.; Levy, Mittenwald, 1762, £7 10s.; Cahusac, 1798, £6; 
Guarini, 1878, £6; Martin, 1790, £5; Thompson Bros, £5; 
Chipot Vuillanme, 1891, #3 10s.; Planquet, Paris, 1860, £5; 
Astor Kit, £2 10s.; Birt, £2 10s. E very one of these I guaran: 
tee genuine as described, and for authenicated instruments 
my prices be hard to beat. 

H. DYKES, 28, QUEEN'S ARCADE, LEEDS. 


WHITELAW’S 


CREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World. Identical 
with the best of the Old Cremona Varnishes. Easily 
applied. Driesquickly. Nostaining required. Gives 
fine quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters. 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. The experiments have 
occupied years and have cost hundreds of pounds, 
All the Varnish now sent out is at least one year old. 
Unsolicited testimonials come in every day. 

COLOURS. 

Pale Amber Yellow. | Orange. Alueu 

Dark Ambe Yellow. Orange Red. Pac Kuby. 

Dark Ruddy Brown. Dark Orange Red Dark Ruby. 

ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN 
Prices: One bottle 4/-. Two bottles, 7/6, Four bottles, 12/- 

Post Free within the United Kingdom. 
VLOLINS VAKNISHED at following Prices: Varnishing 15 
aking off Old Varnish and ce-varnishing, 208 
Descriptive Pamphlet Post Free rom the Inventor, 


JAMES WHITELAW, 
496, Sr. Georaces’s Roavo, GLascow; 


OR FROM 
ALPHONSE CARY, 
231, OxrorD STREET, LONDON, W. 


Sole Agents for United States, LYON & HEALY, 
Cuicaco. 


Trade Mark, Pamphlets and Labels are all protected, 
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THE VIOLIN TIMES. 


JUST PUBLISHED 
S8vo. Cloth Gilt 2s, 6d... es Free 2s. 8d. 


Marcn, 1896. © 











- REPAIRING, RESTORING & ADJUSTMENT 
THE V IOLIN 


«.. SIMPLY AND CLEARLY EXPLAINED FOR THE USE OF VIOLINISTS AND AMATEURS 
i BY | 
G. FOUCHER, 


neta en 
Hon, See. Colleye of Violinists, 
Author cf “ History and Construction of the Violin, 


+7 
” A 


Violin Maker, Repairer and Exp 


LONDON: 
5a, Mortimer Street, Regent Street, W. 
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NOW READY. 


BONN’S — 
Seales and Arpeggi for the Violin for Candi- 
dates preparing for College of Violinists’ 
Examivations, by 
=, POLONASKIL. 
| ‘This augmented Edition contains seajes in thirds, 
sixthe, octaves, tenths, etc., and, in short, all a Candi- 
date requires from the lowest to the very highest 
grades. 
PRICE 4s. 

'To'be had at nalf price, post free, from THE 
St. Cecilia Music Publishing Co., Ltd., 

182, WARDOUR STREET, LONDON, W. 


PATENT RESIN HOLDER. 








The most convenient in the market. 
Dis igttied Meial. Closes with a Spring. 
Kesin may he used to the ee! bottom 


Dareys 8 Eaten Micrometer String Gauge. 
Will register the finest hair. 


For Vrori, ’CELLO, Harr, anno 
ALL MUSICAL STRINGED 
INSTRUMENTS, 


76 IN MOROCCO CASE COMPLETE 7/6 
( With scale wud instructions for use) 


Proprietor and Patentee—- 
GEORGE. DARBEY, 
Artist in Violin and Bow Making, 


Resin is contained in an inner receptacle, and | 
xl up the empty receptacle may be t*ken out | 
¥ refill put in its place. yt 


complete with Resin, 1s, 2d., post free. ~ 
Refills, 74, each, post free, : 
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\» EDWIN BONN, 
Fos “tp 
’ 2 WRRET, BRADING, ISLE OF WhyHv. 





CTUAL SizR- 


CREMONA HOUSE, PERRY RDP., Pistol 











New Revised, aud Augmented Edition of | 
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